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Robert Orchardson Born 1976 in Dundee, UK; Terminal Velocity (detail), 2004, sapeli wood.
Courtesy the artist and Wilkinson Gallery, London. Photo: B. Kaufmann.
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Courtesy the artist.

Carl Andre Born 1935 in Quincy, USA; then I pulled his gun and I, 1975, typewriter ink on paper, 28 × 21.5 cm, unique.
Copyright the artist, courtesy Sadie Coles HQ, London.

Thomas Joshua Cooper Born 1946 in California, USA; First Light - South, Southeast - The South Atlantic Ocean at The Indian Ocean, Cape Point, # 2, South Africa, 2004,
Gelatin Silver Print, 102 × 137 cm.
Courtesy Haunch of Venison, London.

Thomas Nozkowski Born 1944 in New Jersey, USA; Untitled (8-110), 2008, oil on linen on panel, 55.9 × 71.1 cm.
Courtesy the artist and PaceWildenstein, New York.

Stéphane Calais; Born 1967 in Arras, France; Jacques et le haricot magique, 1997/1999,
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